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TEXTILE RESEARCH CENTRE 
LEIDEN 

 
 
Chairman's Comments 
It gives me great pleasure to introduce on 
behalf of the board  of the Textile Research 
Centre the General Report for the Year 
2004. The report testifies clearly to the 
manifold activities of the centre. These 
activities first of all focused on the 
expansion of the collection. Some 250 items 
were added to the collection. The acquisition 
of the Josephine Kane Collection of Middle 
Eastern Dress may be mentioned as a 
particularly successful example. Digital 
catalogues of a large part of the collection 
are available or in preparation. 
 
Equally important are the many projects in 
that the TRC is involved and which have 
been given a prominent place in this report. 
They play a leading part in widening the 
international scope of the centre. Most of 
these projects started in previous years, but 
they made considerable headway in 2004. In 
this connection it may be mentioned that in a 
board meeting it was decided that the TRC 
would encourage the study of dress 
throughout the world, without however 
abandoning its particular attention for the 
Middle East. 
 
The Board realises very well that the success 
of the TRC is due to a large extent to the 
dedication and enthusiasm of both the 
director, Dr. Gillian Vogelsang-Eastwood, 
and her staff, and the many volunteers who 
devoted precious time and energy to the 
TRC. Of equal significance are the many 
people who supported to the centre by their 
gifts and donations. To all them the Board 
would like to extent its sincere appreciation. 
I hope that the success of the TRC outlined 
in this report will convince them that the 
centre made good use of their energy and 
support.  
 
Prof. J.G.J. ter Haar 
 
 
 
 
 

The Stichting 
The Stichting ("Foundation") Textile 
Research Centre was established in 1991 with 
the stated aim of supporting the academic 
research of archaeological and 
anthropological textiles and dress. The most 
important part of our work is the building up 
and study of a textile and dress collection. 
These garments are available for research and 
exhibition purposes. 
 
The Board 
The board is currently made up of the 
following: 
·  Chairman: Prof. J.G.J. ter Haar, Leiden 

University 
·  Treasurer: Prof. R. Bedaux, National 

Museum of Ethnology, Leiden 
·  Secretary: Dr. G. van der Kooij, Leiden 

University. 
·  General members: Mr. N. Dia, Mrs. V. 

Drabbe, Dr. K. Innemée, Prof. L. 
Leertouwer and Dr. G.M. Vogelsang-
Eastwood (Director). 

 
Permanent staff 
Dr. Gillian Vogelsang-Eastwood continues as 
the director of the Stichting. She is a specialist 
in Near Eastern textiles and dress. Joke van 
Haarst is the general secretary of the TRC. In 
addition, there are a number of other staff 
members who are helping with the 
cataloguing of the collection, namely, Mrs. 
Pauline Smilde-Huckriede, who is head of the 
volenteers. She and Dr. Riet van de Velde-
Lagendijk are organising the dress collection. 
Their work includes cataloguing and 
maintaining the objects. They are helped at 
regular intervals by Mrs. Angela Driessen-de 
Laat, Leidschendam and Mrs. Nelleke 
Hovestreydt, Leiderdorp.  
 
In 2004 we were also helped by Mrs. Patricia 
Stein, Leiden. Sadly for us, her husband 
obtained a position in New Zealand so she 
and her family left Leiden. We would all like 
to thank Patricia for her help and wish her 
well in her new home. 
 
Angela Janssen is working on the general 
organisation of the TRC’s library. More 
importantly, she is preparing a Ph.D. thesis 
about Moroccan Urban Dress (see below), 
and building up the TRC's collection of 
Moroccan dress in general.  
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The TRC has various students working on 
different aspects of the collection. These 
include Marloes van der Bijl (Leiden 
University), who is researching Zanzibarian 
dress (see below), and Sana Lopez (Leiden 
University), who is studying Ecuadorian 
dress (see below). Tineke Rooijakkers 
(Leiden University) has carried out work on 
ancient Egyptian textile technology, notably 
the Beni Hasan wall paintings depicting 
textile production scenes. In addition, she is 
helping to produce a catalogue of the TRC’s 
collection of Palestinian dress and related 
objects. 
 
A special lunch was organised in Leiden on 
the 22nd December 2004 for everyone to 
meet and to allow the TRC to say “Thank 
you” to all those who have regularly helped 
out.  
 
In addition we are now planning a series of 
outings together (visiting exhibitions, and so 
forth), so that we can wider our range of 
knowledge and experience. 
 

***** 
 
Report by P. Smilde-Huckriede about the 
volenteers 
 
My name is Pauline Smilde-Huckriede and I 
am the ‘head’ of the volunteers that work at 
the TRC. Gillian has asked me to write a 
few words about who we are and what we 
do.  
 
The TRC has a group of incredibly 
enthusiastic and hard working volunteers 
who come in twice a week to help out with 
the collection, library, and administrative 
work. We come from many different 
backgrounds and as a result have a wide 
range of work and life experience. This 
means that between us we have many of the 
skills needed to help create an institute that 
is academic, yet flexible, while at the same 
time satisfying our curiosity and love of 
textiles and dress. Over the last few years we 
all have developed a greater sense of the 
cultural, religious and political diversity that 
exists in the world and how these differences 
can be experienced through material culture. 
More particularly, because of our 
involvement with the TRC we can now 

personally experience how this diversity is 
reflected in clothing. 
  
The volunteers work at the TRC every 
Monday and Wednesday mornings. 
Mondays are the days when two teams are 
formed, one to work on the library, and the 
other works on the dress collection. The 
library work involves cataloguing and 
organising the growing number of books and 
articles. This work is normally carried out 
by Angela Jansen (alias ‘Little Angela’), 
Marloes van der Bijl and Sana Lopez. 
 
The dress team works in the storeroom 
cataloguing, storing and organising the 
TRC’s rapidly growing collection. I usually 
work with Joke van Haarst on the Iranian 
collection, while Gillian and Riet van de 
Velde-Lagendijk work on the general 
section or on photography. Those with 
special responsibilities, such as building up 
the Moroccan (Little Angela), Zanzibarian 
(Marloes), or Ecuadorian (Sana) collections, 
also work at home or in the main office on 
their sections.  
 
Wednesdays are spent on administration 
(with Joke van Haarst and Tineke 
Rooijakkers) and helping students from 
Leiden University and other institutions (see 
below). Angela Dreissen (alias ‘Big 
Angela’) often comes in on Wednesdays to 
help with the main, collection catalogue and 
the photographs of the objects. 
 
But I must admit we never know when we 
come in on a Monday morning what exactly 
will occur. As things tend to ‘happen’ at the 
TRC the normal work pattern is such that we 
can drop everything should some new 
development take place. A few weeks ago, 
for example, Gillian casually announced that 
we had been approached by a Dutch tv 
company to make a series of Ancient 
Egyptian clothing and an early 19th century 
Egyptian outfit for a man (Belzoni the 
Italian archaeologist) for a documentary, and 
was anyone interested in helping to make the 
clothes? There was no shortage of willing 
hands and sewing machines, and thanks to 
the hospitality of Nelleke Hovestreydt we 
had three great days of making clothes 
together and learning about the construction 
and wearing of clothing in Egypt. All of 
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which was done in an amusing, yet very 
practical atmosphere. One thing I learnt after 
having made these ‘historical’ garments is 
that I look at the originals in a totally 
different light: I see far more. 
 
On a final and more personal note, I can say 
that what we love about the TRC is its 
variety and harmony, and that we are all 
very curious about what will happen in 
2005. 
 

***** 
 

THE  NATIONAL MUSEUM OF 
ETHNOLOGY, LEIDEN (RMV) 

 
The TRC would like to thank the RMV for 
their continual support of the TRC's activities. 
Without this support we would not be able to 
carry out the wide range of academic and 
general projects that are currently being 
undertaken. A particular word of thanks 
should go to Dr. Stephen Engelsman 
(Director), and Dr. Willem Fermont (ex-Head 
of Research), Prof. Mattie Forrer and Dr. 
Willem Vogelsang. 
 

***** 
 

A WORLD OF DRESS 
 
Because of the increased number of students 
that want to work at the TRC it was decided 
during the February 2004 Board Meeting of 
the TRC, that the TRC would encourage the 
study of dress from throughout the world, 
but that we would continue our 
specialisation of Middle Eastern dress. 
 
This means that the various students who 
wanted to study dress from outside the 
Middle East can now be accommodated (see 
for example the report by Sana Lopez, 
below). 
 
As a result of this development the TRC is 
now also able to accept donations of dress, 
textiles and related objects from anywhere in 
the world. We were particularly pleased 
therefore, when through the kindness of 
Mrs. Milka de Castro, Huizen, and the RMV 
we were offered a collection of garments 
and accessories that were literally from the 

four corners of the world. These have 
increased the range and scope of our work in 
a remarkable way. 
 

WWW.TEXDRESS.NL 
 
The Stichting’s web-page, www.texdress.nl, 
is up and running and is used to carry 
information about the TRC including its aims, 
annual reports, donation information, and 
short items of current interest. So far we have 
had thousands of ‘hits’ including one day 
when the site was visited nearly 150 times. 
The visitors come from literally all over the 
world. 
 
We are now working on various proposals 
for digital exhibitions for the TRC’s website. 
During 2004, for example, we were able to 
obtain various examples of ihram outfits. 
These are currently being used in a small 
exhibition about the Hajj held at the 
National Museum of Ethnology, Leiden 
(January-April 2005; see below). At the 
same time we will be placing a digital 
exhibition about Hajj clothing on our 
website. 
 

***** 
 

GRANTS 
 

During this year various drives have taken 
place to raise funding for the TRC and its 
work. We are pleased to announce that these 
have been successful, and in one case 
breathtakingly so. 
 
At the beginning of the year we sent out an 
international appeal for funding, which was 
in-house known as the “Chicken fund” 
(Kippen fonds; there was a reason for this 
name, but it has vanished into the mists of 
time). The money was needed for the 
purchase of traditional and regional clothing 
during fieldwork by Marloes van der Bijl in 
Zanzibar, Sana Lopez in Ecuador, and 
Tinkeke Rooijakker in Syria. The appeal 
was so successful we were also able to help 
Jeannette Boertien who had just started the 
Jordanian Dress Project. Reports on what 
happened in each of these countries are 
given below. 
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Grants were also obtained this year for 
Covering the Moon: A History of Faceveils, 
a book being written by Gillian Vogelsang-
Eastwood about faceveils. The book is based 
on the examples of historical and modern 
faceveils in the TRC’s and National 
Museum of Ethnology’s collections (see 
below). Funding for this project has very 
kindly been given by the Oosters Instituut, 
Leiden, and the National Museum of 
Ethnology, Leiden. 
 
Our main energies this year, however, were 
aimed towards the acquisition of the 
Josephine Kane Collection of Middle 
Eastern Dress. We were contacted just 
before the summer by the Kane’s who were 
looking for a suitable home for their 
collection. A friend of a friend put them in 
contact with us (many thanks friend!). 
During the summer Dr. Gillian Vogelsang-
Eastwood was able to see the collection and 
immediately felt, yes, this is important for 
our work and we need it. She also felt that 
this collection would make a significant 
long-term difference to the scope and stature 
of TRC’s collection. So in August we went 
into action looking for possible sources of 
funding. 
 
Thanks entirely to the generosity of the 
Barbas-van der Klaauw Fonds, the 
Netherlands1, we are pleased (ecstatic 
actually), to announce that the necessary 
funding to acquire the collection was raised.  
 
The Josephine Kane collection is a 
wonderful assembly of garments from 
various Middle Eastern countries including 
Jordan, Palestine, Saudi Arabia, Syria, 
Turkey, and Yemen, as well as various items 
from Afghanistan and India. The collection 
consists of over 150 items, ranging from 
nose rings to elaborate wedding dresses.  
 
The Palestinian garments include several 
rare items, notably a 'Royal' Bethlehem 
dress and a Beit Dajan thob that is made 
from heavily embroidered cream linen. 

                         
1 The Barbas-van der Klaauw Fonds comes under 
the auspices of the Prins Bernhard Cultuurfonds, 
Amsterdam. We would also like to express our 
appreciation of the Prins Bernhard Cultuurfonds 
for their help in this matter.  

From Jordan there is an amazing dress from 
Salt, which is at least six meters long with 
equally enormous sleeves. The majority of 
the garments come from Saudi Arabia and 
include colourful dresses from the Najd and 
Dawasir tribes and heavily beaded garments 
from Asir province. There are also some 
modern dresses worn at royal Saudi 
weddings. The collection is supported by 
Mrs. Kane’s notes made during thirty years 
of research in the Middle East, her library 
and collection of slides. 
 
The garments and supporting material will 
be used for various areas of research being 
carried out by the TRC, notably academic 
studies of Saudi Arabian dress; Jordanian 
and Syrian dress and Palestinian dress. In 
addition, many of the garments will form the 
basis of a proposed exhibition about Middle 
Eastern embroidery and its symbolism. 
Literally within hours of hearing we could 
buy the collection, several of the garments, 
including the Salt dress, were booked for an 
exhibition on Palestinian culture to be held 
at the Moesgaard Museum, Denmark in 
2006. 
 
It is the intention of the TRC to have a two-
day symposium in late 2005 on the theme of 
Middle Eastern Embroidery: Technique and 
Symbolism. Anybody interested in attending 
the symposium should contact the TRC at 
textile@rmv.nl 
 
 

 
 

A Bethlehem dress (Josephine Kane Collection) 
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left: A dress from the Asir region of Saudi Arabia; right: a Sharfa dress from western Saudi Arabia. 
Both garments are from the Josephine Kane Collection 

 
 

PURCHASES AND GIFTS 
 
This year has seen the collection growing 
rapidly with a wide range of objects from 
throughout the world. Some 250 items were 
added to the collection this year. 
 
January saw the arrival of a parcel of garments, 
caps and jewellery from Sudan, Egypt and 
Iran, which were given Prof. William Adams 
and his wife, Nettie, Lexington, USA. Nettie 
Adams is a well known textile archaeologist, 
while Prof. Adams worked for many years in 
the Sudan and is a specialist in Nubian studies.  
 
Laetitia Smit, HOVO, Leiden University, 
kindly donated a modern Moroccan outfit and 
a Jordanian dress. 
 
Thanks to the help of Mody Kane, a 
Senegalese colleague at the RMV, we have 
started to make a small collection of 
Senegalese dress. He was able to purchase five 
outfits reflecting traditional/modern male and 
female wear in Senegal. Later in the year more 
outfits were presented to the TRC by Mody 
Kane’s family. We should like to thank them 
for their generosity. 
 
Philip Meredith, Leiden, gave the TRC an 
austerity wedding kimono made of silk and 

hand painted. The kimono was worn by a 
friend of his when she got married in the early 
1950’s. The style of the garment reflects the 
post-WWII economic situation in Japan. 
 
Mrs. Tineke Huisman, Heemstede, gave 
various textiles and garments from Oman. Mrs. 
Huisman also allowed the TRC to copy a series 
of photographs she made in Oman of different 
types of handlooms. Shortly afterwards, eight 
wooden textile blocks from Nepal were given 
to the TRC by Mr. and Mrs. Gren, Cottingley, 
W. Yorkshire. These blocks include various 
designs and sizes and will be used to form the 
basis of a collection of Asian printing blocks. 
 
As part of the Noruz celebrations (see below), 
the RMV and TRC were working with a group 
of Kurds from Iraq (notably Mr. Rebwar Raeuf 
and his wife, Choppi). During their visit to Iraq 
in March the Raeufs very kindly organised two 
women’s outfits with jewellery, from Bahdinan 
and Sulaymaniyah, and a woman’s ihram outfit 
for the TRC’s collection. Later in the year they 
also gave us several pairs of hand knitted 
Kurdish socks.  
 
We then saw the arrival of a pair of Chinese 
pyjamas dating to the 1930’s thanks to the 
generosity of E. de Bruin, Leiden.   
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Just before the summer the TRC purchased a 
number of faceveils and related objects via the 
internet. These include the ‘latest’ designs in 
faceveils and various types of so-called Afghan 
burqas (chadaris) from Pakistan. These 
garments will be used in a book and eventual 
exhibition about the history of faceveils (see 
below). 
 

 
 
A Chinese collar given by Mrs. M. de Castro (TRC 
2004.108) 
 
In spring we were given a parcel of modern 
traditional clothing by Muna Muhammad an 
Indonesian student in the Netherlands. She is 
from Aceh, and working on a thesis about how 
Western museums present Islamic objects in 
exhibitions.2  
 
The summer saw the arrival of a most unusual 
collection. As noted earlier, thanks to the 
generosity of Mrs. M. de Castro, Huizen and 
the RMV, we were given a large collection of 
garments and accessories from all over the 
world. These included items from as far apart 
as Guatamala and Mexico, to Morocco, the 
Balkans, Greece, China, Japan and Indonesia. 
We are indeed developing into a “World of 
Dress.” 
 
An unusual package arrived in August. A good 
friend to the TRC, Mr. Mohandes M.R. 
Khosravani, Tehran, organised the making of a 
large felt cape of the type of by Kurdish 
shepherds in the western mountains of Iran. 
Apparently there is only one felt maker left in 
the region around Kermanshah, and this 
garment will be one of the last that he will 
make. Thanks to the generosity and help of the 
                         
2 After writing this section came the terrible news 
and scenes of destruction due to the tidal wave that 
hit Indonesia at the end of December. Despite 
numerous attempts to get in contact with her we 
still have no idea what has happened to Muna 
Muhammad or her family. 

Royal Netherlands Embassy, Tehran, the cape 
is now safely in the TRC’s collection.  
 
In September we were given an ivory satin 
jeleba from Morocco by Madelon Vriezen, 
Amsterdam, which was bought at a market in 
Casablanca. Keeping to the Moroccan theme, 
this month also saw the generous gift of the 
“Red Dress” by the famous Moroccan fashion 
designer, Noureddine Amir. A report about this 
unique dress is given below. 
 
Sadly for the TRC, Mrs. Panariazar, the wife 
of the Iranian Ambassador returned to Iran in 
the autumn following the new posting of her 
husband. Mrs. Panariazar has long supported 
the work of the TRC. As a parting gift, she 
kindly donated one of her own coats to the 
TRC.  
 
September and October saw the return of 
Marloes van der Bijl and Tineke Rooijakkers, 
from Zanzibar and Syria respectively. Both 
students brought back stories, experiences and, 
not surprisingly, numerous items for the TRC 
(see below). These garments mean that they 
can continue their research here in Leiden. 
Shortly afterwards we were given a small 
collection of garments worn by Mrs. R. de Wit, 
Wassenaar, when she was a missionary in the 
Congo in the 1960’s and 70’s. 
 
October saw the arrival of a wide range of 
items, including a Saudi Arabian outfit for a 
man that is worn after completing the Hajj (a 
white dishdasha and cap). This acquisition was 
organised by Mrs. A. Driessen-de Laat, 
Leidschendam, with the help of a Moroccan 
friend.  
 
Julia Al Zadjali, Muscat, was able to purchase 
for the TRC an Omani wedding dress made by 
the fashion designer, Nawal bint Hamed bin 
Hamid Al-Hooti. Thanks to the kindness and 
help of H.E. Mrs. A.E. Boogaerdt and Wies 
Steinmeijer, the Royal Netherlands Embassy, 
Muscat, Oman, the dress arrived safe and 
sound in November.  
 
On 28th November, a Libyan Day was held at 
the Museon, The Hague. We were most 
unexpectedly presented with an example of a 
woman’s national costume thanks to the 
generosity of the Libyan Ambassador, H.E. 
Ms. Zakia A. Sahli. We would like to thank 
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Her Excellency for her kindness and we look 
forward to hearing and seeing more about 
Libyan dress in the future. 
 
The end of November saw the arrival of 
several garments from Jordan, which will form 
the basis of a Jordanian Dress Project. This is a 
new project that started in the spring of 2004 
and is being run by Jeannette Boertien (Leiden 
University), Noor Mulder, and Ellis Grootveld 
(Museon, Den Haag; see below). 
 
In December came two very different groups 
of clothing. The first consisted of two 
contemporary Moroccan outfits for young girls 
donated by Diana Jansen, Brussels. Both 
outfits were worn during special festivities. 
The second group was two chapans (coats 
worn over the shoulders) from Afghanistan, 
donated by Willem Vogelsang after his stay 
with the Dutch military in north Afghanistan. 
This type of coat has been made world famous 
by the Afghan president, Hamid Kharzi. In 
addition, we were given two felt pakols (rolled 
brimmed caps), worn by men, and a turban. 
 
At the end of December Sana Lopez came 
back from Ecuador following a six month stay 
in a small village in the highlands of the 
Andes. She had many adventures en route as 
will be seen in her report (see below). The 
garments she brought back will be catalogued 
in 2005. 
 

***** 
 
The ‘Red Dress’ by Noureddine Amir 
M. Angela Jansen 
 
In April 2003 I was working on the 
preparations for a museum exhibition called 
Van Harem tot Catwalk (“From Harem to 
Catwalk”), which was about 400 years of 
Moroccan urban dress. The exhibition plans 
included a number of creations by 
contemporary Moroccan fashion designers, 
which meant I had to go to Morocco to visit 
the largest yearly fashion show Caftan 2003, 
organized by the fashion magazine Femmes du 
Maroc. During my two-week stay, I was able 
to meet several fashion designers, including 
Noureddine Amir.  
 
Although only 35, Noureddine Amir is 
regarded as being one of the most established 

fashion designers in Morocco. His collections 
are contemporary and universal, yet at the 
same time an expression of his Moroccan 
identity. Using only Moroccan fabrics and 
production techniques, his creations lie 
between modern art and haute couture. His 
longing for minimalism goes way back to his 
childhood, when he grew up in a modest 
Rabati family. According to Noureddine, 
Moroccans generally love everything that is 
kitsch and overdone, but he always hated 
excessive ornamentation, such as zellij, 
plasterwork, carved wood, plastic flowers, etc. 
and felt the need to bring things back to their 
basic essence. 
  
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 

Angela Jansen wearing the Red Dress by 
Noureddine Amir 

 
His collections are ‘strictly Moroccan’, 
meaning that all the fabrics that he uses 
(cotton, silk, wool, felt or raffia), are of 
Moroccan origin. He refuses to use foreign 
fabrics, as there is no point in using them since 
Morocco has such beautiful fabrics of its own. 
He uses, for example, bzioui, a very fine fabric 
that is woven by women from Bzou, a small 
village between Béni Mellal and Marrakech. 
Bzioui is used for the finest jellabas and 
selhams. Besides the fabric, he also plays with 
colour, using only natural dyes, such as henna.  
 
In 2002 Noureddine participated, as ‘young 
talent’, in the fashion show Caftan, which was 
organised by the fashion magazine Femmes du 
Maroc. The show is now the largest fashion 
event in Morocco and besides showing the 
work of established fashion designers; it gives 
an opportunity to young designers to present 
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their collection to a much larger audience. This 
is done through a fashion competition. In the 
final round, for example, the participating 
designers are asked to create one piece 
according to a set theme. In 2002, the theme 
was red, and Noureddine created a red caftan 
from vegetal silk (sabraa), together with a red 
felt dfina, decorated with red and black felt 
flowers. It was worn by the French, top model 
Adriana Karembeu, who was a special guest at 
the fashion show. Although the design of the 
“Red Dress” was very simple, it made a deep 
impact upon all who saw it. It also made the 
cover of every fashion magazine and 
newspaper in the country.  
 
When I visited Noureddine in his house in 
Marrakech, I saw the Red Dress and fell 
instantly in love with it. To me, it represents 
the simplicity and the beauty of the Moroccan 
caftan. With its long train, it would make every 
woman wearing it feel like a queen. 
Unfortunately, the dress had been neglected 
and I was asked to take it with me to the TRC, 
where it could be looked after.  
 
Since our first meeting in April 2003, I have 
met Noureddine on several occasions and I 
have become a great admirer of his work. 
Recently, his creations were displayed in the 
Fashion Museum in Antwerp and during the 
opening of the Moroccan cultural week in 
London. In August 2004 Noureddine was 
invited by the Musée des Beaux Arts in Lille to 
stage a fashion show as part of a Moroccan 
cultural weekend.3 This was Noureddine’s first 
show in France and part of the collection was 
specifically designed for the occasion. The 
jewellery was by Amina Agueznay, with 
whom Noureddine has been working for 
several years. Their individual styles go very 
well together, as Amina also uses very basic 
and rough materials.  
 
For the Lille occasion, I was asked to bring the 
Red Dress. The dress had not been shown 
since Caftan 2002, but its impact was again 
overwhelming. There was a large press 
presence and the dress was again on the front 
covers of various newspapers.4 Following the 
fashion show, the collections of Noureddine 
and Amina were shown in a temporary 

                         
3 Lille is the cultural capital of Europe for 2004. 
4 La voix du Nord, mercredi 25 août 2004. 

exhibition in the central hall of the Fashion 
Museum, Antwerp.  
 
The Red Dress is now back in Leiden, where it 
has become an important part of the TRC’s 
Morocco collection. Because it is only recently 
that has Moroccan haute couture been 
recognised as an essential part of Moroccan 
urban material culture, it is important that the 
role of haute couture in Morocco’s ancient and 
important clothing traditions is well 
documented and studied while it is happening. 
So as a result of my research on Moroccan 
urban dress and Moroccan haute couture, I 
hope to collect examples of haute couture for 
the TRC collection in the near future and that 
these garments will prove as inspirational for 
north European designers as they have for so 
many others.  
 

***** 
 
A Coat of Honour from Afghanistan 
Willem Vogelsang, Curator West and Central 
Asia, National Museum of Ethnology, Leiden. 
 
In January this year I gave the TRC a number 
of Afghan garments, including a chapan. This 
is a coat with very long sleeves and usually 
worn draped over the shoulders. This type of 
garment was presented to me and my 
colleagues in December of last year (2004) 
during a brief ceremony in North Afghanistan. 
I was there as part of the Dutch military, 
namely the Provincial Reconstruction Team of 
Pul-I Khumri, Baghlan Province. 
 

 
Khilat ceremony, Baghlan Province, 
Afghanistan, December 2004 
 
The coat is of the usual type, commonly worn 
in northern Afghanistan, and known all over 
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the world because President Hamid Karzai 
adopted it to show his status and his position as 
president of all the Afghans. The ceremony 
itself,  however, was something quite 
extraordinary. It was the age-old and very 
Middle Eastern custom of presenting an 
honoured guest with an expensive coat. Such a 
garment used to be known as a Coat of 
Honour, or Khila` in Arabic (and Khilat in 
Central Asia and India). 
 

 
 
President Hamid Karzai of Afghanistan, 
addressing the General Assembly of the United 
Nations 
 
Around AD 1900 the Afghan emir still had 
workshops manufacturing coats and other 
garments, which he would give to his guests 
and loyal servants on special occasions. In later 
years, however, this custom virtually 
disappeared from Afghanistan and other 
Middle Eastern countries. Yet in recent years I 
have heard of various occasions whereby 
Afghan dignitaries presented a chapan to, for 
instance, representatives from other countries 
visiting Kabul. 
 
It is obvious that eh ancient custom of 
presenting a Khilat has been re-introduced in 
Afghanistan, no doubt following the great 
success of Hamid Karzai’s sartorial presence, 
but also because of its ancient history. And to 
be fair, it is also a wonderful gesture and 
nowadays, a very masculine garment. 
 

***** 
 

VISITORS 
 
In September 2004 the TRC was honoured by 
a visit from Mrs. Z. Rouhfar, the director of the 

Islamic Museum, Tehran, Iran. Mrs. Rouhfar is 
working on a Ph.D. on Safavid period (1501-
1732) silks. The TRC has one piece in its 
collection (TRC 2002.76), which Mrs. Roufer 
identified as being made in Isfahan in the late 
sixteenth century.  
 

 
 
A Safavid period silk that probably dates to the late 
16th century and was made in Isfahan (TRC 2002.76) 
 
She kindly went through the historical part of the 
TRC’s Iranian collection and gave invaluable 
comments about the provenance and date of 
other pieces. As a result of her visit we will we 
able to make a more detailed catalogue of the 
Iranian holdings. We would like to thank Mrs. 
Roufer for her help and comments. They are 
much appreciated. 
 

***** 
 

DIGITAL CATALOGUES OF THE 
TRC’S COLLECTION 

 
The following digital catalogues are available 
or in preparation: 
 

·  Kerman Afshar Dress (2003; Iranian 
Dress series) 

·  Qashqa’i Dress (2003; Iranian Dress 
series) 

·  Abayaneh Dress (2003; Iranian Dress 
series) 

·  Zoroastrian Dress (with Willem 
Vogelsang; 2003 Iranian Dress series) 

·  Moroccan Dress and Related Objects 
(Angela Janssen; 2004) 

·  Coptic Dress and Related Objects 
(with Dr. Karel Innemée; in 
preparation) 

·  Omani Dress and Related Objects 
(with Mrs. J. Alzadjali; in preparation) 
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·  Palestinian Dress and Related Objects 
(Tineke Rooijakkers; in preparation) 

 
If you are interested in obtaining a copy of one 
or more of these catalogues please contact Dr. 
G.M. Vogelsang-Eastwood (textile@rmv.nl). 

 
***** 

 
PHOTOGRAPH AND SLIDE LOANS 

 
Mrs. Huisman who earlier gave us some 
Omani textiles and garments, also allowed the 
TRC to copy a series of photographs she made 
in Oman of different types of handlooms. 
These illustrations will be used to illustrate the 
production of garments and related textiles in 
the Omani Dress Project publications. 
 

***** 
 

LOANS 
 

Last year we lent a collection of Middle 
Eastern garments to the Zwolle Museum, The 
Netherlands, for a travelling exhibition about 
veils and veiling. This exhibition has proved to 
be so successful that it has been extended by a 
year and will be seen at various other institutes 
in eastern provinces of the country. 
 

***** 
 

NORUZ CELEBRATIONS 
 AT THE RMV 

 
On the 17th and 22nd March the Persian New 
Year was celebrated at the National Museum 
of Ethnology, Leiden. As part of the 
celebrations a small exhibition about Noruz 
was displayed that included an outfit worn by 
Haji Firuz. 
 
Haji Firuz is a man with black make-up 
(similar to the Dutch tradition of Zwarte Piet), 
and satin clothing. His brightly coloured outfit 
(usually red) consists of a cap, a long tunic, 
sash and trousers. He is normally accompanied 
by one or two other men. They sing, dance and 
play musical instruments such as flutes, 
tambourines and drums, and tell anyone in 
their vicinity that winter has gone and spring 
has arrived. They also tell stories and jokes in 
“strange accents” (for the local people), so that 

their foreignness becomes even more apparent 
and can be used as a source of fun. In return 
for his good news about spring, his jokes, 
stories, songs and dances, people give Haji 
Firuz gifts of sweets, drink, food and money. 
 
 

 
                  

The TRC’s Haji Firuz outfit on display  
at the RMV exhibition about Narouz 

 
The outfit came from the TRC collection and 
was especially made for the TRC in 2002 by a 
famous Iranian theatre dress designer and 
maker, Mr. Hossein Dorjani. A longer report 
about Haji Firuz can be found on the TRC 
website (www.texdress.nl). 

 
KHILA` 

 
This year saw the finalisation of a new journal 
for the study of dress and textiles in the Islamic 
World. The journal is published by the oriental 
publishers, Peeters of Louvain, Belgium. The 
first issue will be available in 2005.  
 
Articles on any aspect of dress and textiles from 
in the Islamic world will be considered for 
inclusion, including anthropological, 
archaeological, art and design history, economic, 
literary, political, religious social, technical 
approaches, as well as articles about specific 
garments of particular interest. There will also 
be a select bibliography with commentary on 
relevant books and articles since 1980. 
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In the first issue are articles on a variety of 
subjects including naked monks and nuns from 
within the Coptic community; a Jewish wedding 
dress in a private collection; veiling in classical 
and Qajar era Persian literature; the Iranian 
chador, Yemeni/Netherlands trade in textiles 
and clothing during the seventeenth century; and 
the political use of clothing in Afghan and 
Central Asian traditions. 
 
The intended articles for the following issues 
include an equally wide range of subjects 
including items on the Palestinian dress; Turkish 
influence on Maghreb dress; Hajj clothing; the 
Pakul of Afghanistan; oriental dress and 
European feasts; Dutch textiles sent to Turkey in 
the seventeenth century; the split in clothing 
traditions between Christian and Muslim in 
modern Jordan; Yemeni-Netherlands trade in 
textiles and clothing during the seventeenth 
century (pt. 2), and the bui-bui of Zanzibar. 
 
Anyone who has a suitable article or who is 
interested in writing for future issues of the 
journal should contact either: 
 
·  W.Vogelsang (willemv@rmv.nl) 
·  G.M.Vogelsang-Eastwood (textile@rmv.nl). 
 
If you wish to subscribe to the journal, please 
contact P. Peeters (Paul@peeters-leuven.be). 
 

***** 
IRANIAN DRESS PROJECTS 

 
The TRC is involved in a number of projects 
about Iranian dress. This work was initially 
sponsored by Shell Iran, and we would like to 
thank Shell Iran for their support. Without their 
help at the beginning of the project none of the 
following would have been feasible. 
 
Iranian Urban and Regional Dress Collection 
Between 1997-2000, Dr. Willem Vogelsang and 
Dr. Gillian Vogelsang-Eastwood, made various 
fieldtrips to Iran in order to make a survey of 
Iranian dress. During this period we were able to 
acquire over one thousand garments including 
items from all the major groups in Iran, 
including the Kurds, Qashqa'i, Arabs, Bandar, 
Baluchi, Turkmen, and so forth. Catalogues of 
all these garments are now prepared. 
 
Since then the late 20th century collection of 
dress has been increased due to the generous 

support of various people, notably C. Breedvelt, 
The Dutch Embassy, Tehran, and Dr. S. 
Shahshahani, Tehran. All in all, it is now 
accepted that the TRC's collection of 
contemporary Iranian dress is one of the best 
outside of Iran. These garments are available for 
study and exhibition purposes. 
 
Iranian Regional and Urban Dress Book 
One of the long-term aims of the Iranian dress 
project is to make a survey of Iranian dress at the 
end of the 20th century. The manuscript for this 
work is well under way, and will be illustrated 
by the garments described above. 
 
Encyclopaedia of Qajar Era Dress 
The RMV's and TRC's collections of Qajar era 
dress also form part of a general study of Qajar 
Era Dress. The TRC, with the help of the Bayani 
Family and others, is gradually building up a 
Qajar era dress collection. This collection will 
reflect the range of mainly urban dress worn at 
the end of the 19th and beginning of the 20th 
century. This was a period that saw dramatic 
changes in the life styles of many Iranian people. 
Financial support for the Qajar Era Dress Project 
has come from various sources including, Shell 
Iran, the Iran Heritage Foundation, London; the 
Persian Heritage Foundation, New York, and 
the Barbas-van de Klaauw Fonds, Amsterdam. 
 

***** 
 

OTHER TRC PROJECTS 
 
In addition to the Iranian dress projects outlined 
above, the TRC is also involved in a number of 
other projects. These include (in alphabetical 
order): 
 
The Coptic Dress Project 
In the Annual Report of 2002 there was an item 
about the Coptic Liturgical and Monastic Dress 
Project organised by the TRC. We now have an 
extensive collection of Coptic dress and related 
pieces that reflects a wide range of aspects of 
contemporary Coptic life in Europe. A digital 
catalogue of the collection will soon be 
available. Anyone interested in supporting this 
collection or in having the exhibition should 
contact the director of the project: 
·  Dr. K. Innemée 

(K.C.Innemee@let.leidenuniv.nl) 
·  Dr. G.M. Vogelsang-Eastwood. 
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Covering the Moon: A history of Middle 
Eastern faceveils 
As part of its long standing work on veiling, 
the TRC is working on a book about the 
history of faceveils and related garments from 
the Middle East. A broad perspective is being 
taken, both chronologically and 
geographically. This means that early 
Hellenistic faceveils (5th century BC) to the 
present day are included in the research, as 
well as relevant items from Morocco to Central 
Asia. The study will be illustrated with 
numerous examples of historical and modern 
faceveils from the TRC and RMV’s 
collections, as well as items from museums in 
Belgium, Denmark, the Netherlands, Scotland 
and private collections. It is anticipated that the 
manuscript will be ready by the end of 2005; 
several publishers have already expressed 
interest in publishing the study. 
 
In addition, the study will provide the basis for 
an actual/digital exhibition on the same theme, 
which will use many of the faceveils, 
illustrations, stories, etc., which are currently 
being collected. Examples of these garments 
have also been used in Anneke Beerken’s 
(Amsterdam University) ‘paper’ exhibition 
(see below).  
 
Funding for the faceveil book has kindly been 
provided by the Oosters Instituut, Leiden and 
the National Museum of Ethnology, Leiden. 
For further information about this project or 
the exhibition, please contact Dr. Gillian 
Vogelsang-Eastwood, textile@rmv.nl 
 

***** 
 
The Ihram Dress Project 
As part of a larger study about life and culture in 
the Middle East, the TRC has helped produce an 
exhibition on the theme of the Hajj, in the 
National Museum of Ethnology, Leiden. The 
exhibition will open on the 6th January 2005 and 
will be on display until March. A digital version 
of this exhibition can be seen on 
www.texdress.nl.  The exhibition emphases the 
role of women in the Hajj, and in particular the 
wide range of ihram clothing, namely the special 
dress worn by pilgrims during this special 
period.  
 
The garments for men are well known and 
simply consist of two lengths of plain cloth, 

which are wrapped around the waist (izar) and 
draped over the shoulders (rida). The dress for 
women is more liberal, and as long as it is 
subdued in colour and covers the body, except 
the face and hands, virtually anything can be 
worn. 
 
 

 
A woman’s Hajj outfit from Pakistan 

 
 

 
A woman’s Hajj outfit from Iran 

 
Many women choose to wear a white version of 
their traditional dress, so an Arab woman from 
Morocco might wear a kaftan with a jallaba; 
while an Iranian woman would wear a white 
chador over a dress. Outfits are on display that 
reflect the range of Hajj clothing for women 
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from Egypt, Indonesia, Iran, Kurdistan, Kuwait, 
Lebanon, Morocco, Oman, Pakistan, Saudi 
Arabia, Suriname, Syria, Turkey and Zanzibar.  
 

 
A woman’s Hajj outfit from Turkey 

 
In addition to the exhibition, the TRC also 
helped prepare a digital article about the Hajj 
and the clothing  (www.rmv.nl). 
 
 
The Jordanian Dress Project 
Carrying out this work are three archaeologists 
who are passionate about Jordanian culture, 
namely, Jeannette Boertien, Noor Mulder and 
Ellis Grootveld. Jeannette Boertien is an 
archaeologist who has worked for many years 
in Jordan and Syria. She is a specialist in 
ancient Jordanian textiles and textile 
production techniques. She is interested in 
present day Jordanian dress and how ancient 
traditions are reflected in traditional costume 
from the region; Noor Mulder is of Jordanian 
origin and works as an archaeologists in Jordan 
and Syria. She has long been interested in 
Jordanian and Syrian dress and has been 
collecting information and clothing for some 
years. 
 
Ellis Grootveld (Museon, The Hague) is an 
archaeologist who specialises in Jordan and 
Syria, and has kindly agreed to help with the 
collecting of information and clothing from the 
region.  
 
For further information about this project, please 
contact Drs. Jeannette Boertien, 
jeannette@levant.cc 

Kurdish Dress Project 
 

In March 2004 it was decided to set up a 
Kurdish Dress project with the help of Mrs. 
Choppi Raeuf, Leiden. Mrs. Raeuf is Kurdish 
(Iraq) and wishes to help to foster knowledge 
about this aspect of Kurdish culture here in the 
Netherlands. The TRC has a large collection of 
Kurdish dress acquired in Iran, including outfits 
for men (Peshmerga, Rank-o-Check and Sal-
Sepik styles) and women. The women’s outfits 
include Chakaq Jalali, Khor and Mahabad styles. 
Work will begin in spring 2005. 

 
***** 

 
2004 Oman Dress Project Progress Report 
Julia AlZadjali, Muscat, Oman. 
 
The Oman Dress Project (ODP) was started in 
2003 with the aim of recording the regional 
and urban dress of Oman, worn by men, 
women and children. The project is divided 
into two phases. The first involves making a 
general study of the main styles of regional 
dress, with the aim of creating a dress 
collection that will be the basis of a real and/or 
digital exhibition and suitable publications. 
The second phase is more involved and 
includes detailed, academic research into the 
main and lesser styles of regional dress, with 
the intention of publishing the information in 
the form of an in-depth study. 
 
As will be seen, thanks to the generosity of 
many people in Oman, the ODP dress 
collection is taking shape and one of the aims 
of Phase 1, namely to create a representative 
collection of the main regional forms, is 
becoming a reality. 
  
The year began on a positive note with having 
sufficient financial backing to cover the cost of 
creating a basic research and working 
collection of Omani regional dress for men and 
women. I should like to thank the Times of 
Oman for their kindness and help in this 
matter. The year was also notable for the 
enthusiastic help given to my research work 
through the generosity of Mr. Abdulatif 
AlBaluchi, who allowed me to look through 
his invaluable book collection for information 
on Omani garments. This enabled me to collect 
information going as far back as the late 
1600’s. 
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Four different modern styles of Jordanian dress: 
left: a modern dress suitable for a special occasion (TRC 2004.216) 

middle: a traditional Bedouin style dress decorated with machine embroidery (TRC 2004.220) 
right: a velvet dress decorated with machine embroidery for a more mature woman (TRC 2004.219), and a 

patchwork dress with hand embroidery for a younger woman (TRC 2004.217). 
(photographs by J. Boertien; with thanks to Mrs Sawalha and Olla Sawalha. for modelling the dresses) 

 
 
 

  
 

The Dhofar wedding dress by Nawal bint Hamed bin Hamid Al-Hooti,  
which was purchased by the TRC in 2004 (TRC 2004.211a-d), with close-up of the beading. 
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In 2004 the project received some wonderful 
garments from Wahiba Sands region of eastern 
Oman.  These items were collected and given 
to us by a lovely Bedu woman and include 
over 40 garments.  Some of the most 
interesting details derived from this collection 
have been the variations that could be observed 
in how the Bedu trim their garments as 
compared to what is done in Muscat, the 
capital of Oman.  Further, two black thobes 
were donated and seemingly have stories of 
their own to tell for the thobes are well worn, 
but beautiful in their own right.  There were 
also some sarwal (trousers), which beautifully 
demonstrate the hand stitched embroidery 
work associated with the Bedu in this region.   
 
After the Bedu garments arrived we were able 
to purchase a Dhofari wedding dress designed 
by Nawal AlHooti on the occasion of the 
Omani fashion show in December 2003 held in 
Muscat, Oman.  The three piece white garment 
is sequin studded and embellished with pastel 
coloured beads bringing an old design into the 
future with spectacular success.    
 
 

 
Map of Oman 

 
 
Following this purchase I was able to obtain 
two abiyas that were made in the same manner 
as the older boi boi abiya and the malros 
abiya, both of which are at the beginning of the 
abiya’s lineage. Because of my fascination 
with the history of the abiya these two pieces 
make an exciting addition to the collection. 

Following these purchases came two more 
donations; one from Funja, a city located little 
more than an hour outside of Muscat, and the 
other is from Sur, which lies much further to 
the south of Muscat.  The Suri garments are 
particularly exciting because we have been 
given two items called chadr.  The chadr is the 
precursor to the abiya in Sur and one is older 
than the other making them both all the more 
exciting.  Again, this is another link in the 
historical development of the abiya. 
 
In the middle of the summer an interview was 
printed in a local popular magazine, which 
included a discussion about the Oman Dress 
Project.  As a result of the article, I have been 
recognized throughout the city and have 
received positive feedback about the ODP. It is 
clear that the work being carried out is well 
received by the nationals here in Oman. 
 
More clothing from Sur is expected any day 
now and a trip to Sur to check things out 
further is planned for January 2005. The trip is 
being arranged in cooperation with a young 
woman from Sur who has generously agreed to 
assist us with the collection of garments from 
her home town as well as to participate in 
lengthy, exciting discussions on Suri garments.  
Sur is well known in Oman for its weaving 
techniques and so visits to weaving workshops 
form part of our intended trip. 
 
From out of nowhere I was contacted by a 
lovely young Omani woman who is currently 
away at university. She has taken an 
enthusiastic interest in the project after having 
read about it online. She has kindly agreed to 
assist me with the project and we will be 
meeting very soon upon her return to Oman.  If 
all goes well she has agreed to donate to us our 
second wedding dress, which was worn during 
a Baluchi wedding several decades ago. 
 
Just recently I made contact with a Muscati 
woman who has graciously agreed to 
contribute what she knows about clothing worn 
in Muscat, past and present. So far we have 
only met once and we were given some 
examples of clothing, but more importantly I 
obtained valuable information about the range 
of garments worn in Muscat decades ago. 
Further, I was shown a shayla (head and body 
covering), as it is called here in Muscat, that 
differs from other shaylas that I have seen. 
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This ‘shayla’ was described as the precursor to 
the boi boi abiya and truly the “first abiya” 
worn in Oman, and this information appears to 
be consistent with my findings in the Sur and 
other regions of the country. This shayla is 
exciting as we can now trace what very much 
looks like a complete lineage of the Muscat 
abiyas.  I am now working on obtaining an 
original shayla, but I suspect this might prove 
to be difficult.  
 
This particular contact has agreed to find more 
samples of clothing and is going to allow me to 
photograph her personal pieces. By birth she is 
from Dhofar, but has spent most of her life in 
Muscat, and so, all being well, I will be 
working through her to make some Dhofari 
contacts too. 
 
My most recent contact has been a woman 
from the Sharqiya region. To date we have not 
met, but have conversed by phone and email. 
Like all the others I have spoken with and 
received garments from, this woman also 
shows a great desire and enthusiasm to assist 
the ODP by providing information, garments 
and more contacts from other regions of Oman. 
All of which I am very excited about.  Our first 
meeting will occur on January 2nd 2005, and I 
am very excited about the possibilities. 
 
Thus far I have collected well over 100 pieces 
of Omani clothing, both modern pieces and 
older garments, which form the basis of the 
ODP’s dress collection.  This is merely the tip 
of the iceberg as it doesn’t begin to tell the 
complete story of Omani dress. In 2005 I want 
to start work on more historical pieces and 
trace the development of Omani dress over a 
much longer period. 
 
As we now have a good basic collection, I 
want to spend more time in 2005 on finding 
suitable funding. I fully expect that the first 
quarter of 2005 will contain the excitement 
experienced in 2004 of finding new garments 
types, the acquisition of garments, more new 
contacts and considerably more information 
being obtained via interviews.  2005 promises 
to be an exciting year for the Oman Dress 
Project. Anyone interesting in helping the 
Oman Dress Project with clothing, information 
or financially, should contact Julia AlZadjali at 
stehlin@omantel.net.om. 
 

The Sudanese Dress Project 
For the last two years, Mrs. E. Ashry, the wife of 
the (former) Sudanese Ambassador to the 
Netherlands and Dr. G.M. Vogelsang-Eastwood 
have been working together on building up a 
Sudanese dress collection. Somewhat 
unexpectedly the Ambassador was recalled to 
Khartoum to take up a place with the new 
peace plans between the various factions in the 
civil war.  
 
Following talks, however, with the new 
Sudanese ambassador, HE Abuelgasim A. 
Shiekh Idris, in December, 2004, the project is 
slowly moving again.  
 
The TRC would like to thank the Dutch 
Embassy, Khartoum for their kindness in giving 
the project the grant for the purchase of clothing 
in Sudan. 
 

***** 
 

PH.D. STUDENTS 
 
The TRC is involved in supervising and helping 
a number of students working on textile and 
dress related subjects. Students currently 
working on their theses include: 
 
·  A. Jansen (Leiden University): a thesis 

about Moroccan Arab dress 
·  W. Minkes (Leiden University): a thesis 

about Peruvian archaeological textiles 
(finishes 2005). 

·  Z. Rouhfar (Leiden University, but based in 
Tehran): a thesis concerned with the 
technical classification of Safavid textiles 
from Iran 

 
 

The Moroccan Dress Project (2004) 
M. Angela Jansen 
During 2004 I divided my work at the TRC 
into two. Firstly, I am working on building up 
a research collection of Moroccan urban dress. 
This year the Morocco collection was 
strengthened by several generous private 
donations. In particular I was surprised when 
Noureddine Amir, one of Morocco’s top 
fashion designers, decided to donate his Red 
Dress to the TRC (see the item on the Red 
Dress in this Annual Report). The dress was 
already in the collection as a loan for an 
exhibition about 400 years of Moroccan Dress 



Textile Research Centre: Annual Report 2004 
 

 17

(see Annual Report 2003), but is now in the 
proud possession of the TRC. I hope that in the 
future more examples of Moroccan haute 
couture will become part of the TRC’s 
Morocco collection, for they are an important 
representation of contemporary Moroccan 
urban society. 
 
This year we were also given three beautiful 
pairs of urban female slippers from the 
beginning of the twentieth century. One pair is 
for a Jewish lady (TRC 2004.80a-b), with a 
small heel, another pair was probably for a 
Muslim woman (TRC 2004.82a-b), while the 
third pair (TRC 2004.81a-b) was clearly made 
for the tourist market as it has Maroc in large 
letters on the front. All three pairs are 
handmade and gold or silver thread 
embroidered. 
 
The catalogue on the Moroccan urban dress 
collection of the TRC is finished. It will soon 
be available on the TRC website or on CD 
ROM. The second focus of my work at the 
TRC is my PhD research on Moroccan urban 
dress. Over the years I have become fascinated 
by the changes in Moroccan urban dress and 
started focusing on how these clothing 
traditions became part of a national haute 
couture.  
 
Moroccan fashion designers create new 
collections every year, which have an 
influence on a large audience. Through widely 
broadcast fashion-shows, weekly and monthly 
women’s magazines and other forms of 
communication, new colours and styles are 
dispersed over the country (and abroad). But 
most important of all, Moroccan fashion 
designers are using materials and decoration 
techniques in their collections, which are part 
of an old cultural heritage and which were 
once characteristic of a certain area or social 
layer within Morocco. Therefore, they are not 
only causing a ‘revival’ of certain designs and 
decoration techniques, they are also giving 
them new meanings.  
 
In my research, I focus on how Moroccan 
haute couture developed and what it says about 
Moroccan society. Fashion is generally 
associated with economic growth and 
modernity. In Morocco, the development of a 
national haute couture coincided with (or 
followed) a number of large social and 

economical changes in the country, such as the 
shift from the ‘cultural’ centre of Fez to the 
economic centre of Casablanca in the 1930’s. 
 
The main aims of my research are to give an 
historical overview of the changes in 
Moroccan urban dress, both male and female, 
in the last hundred years and the development 
of a national haute couture, to make an 
anthropological study of the social, economic, 
religious and cultural changes in Moroccan 
urban society through its clothing traditions 
and to contribute to the theoretical discussion 
on fashion and non-western clothing traditions. 
The theoretical framework in which the 
research is set includes discussions on dress, 
identity, symbolism, fashion, globalization and 
consumption. The research is under 
supervision of Prof. L.M.P.H Buskens of the 
department of the Middle East of the Leiden 
University, Dr. G.M. Vogelsang-Eastwood of 
the TRC and Mrs. F. Sorber of the Fashion 
Museum in Antwerp.  
 
The main focus in 2004 was the search for a 
research grand at several scientific institutes. 
In July, I conducted three weeks of field 
research in Morocco, sponsored by the Oosters 
Instituut Leiden. I visited five Moroccan cities, 
where I interviewed fashion designers, textile 
industrialists and fashion editors. The results of 
this field trip were published in an article (see 
below). 

Publications 
Jansen, M.A. (2005). “The Red Dress”,  
www.texdress.nl 
Jansen, M.A. (2005). ‘Van Harem tot Catwalk: 
Het ontstaan van een Marokkaanse haute 
couture,’ Zemzem 1 (2005), 80-90. 
Jansen, M.A. (2005). ‘Keswa Kebira: The 
Jewish Moroccan grand costume,’ Khila’  1 
(2005), 79-105. 
 

***** 
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STUDENT RESEARCH 
 
Various projects were conducted in 2004 by 
Leiden University students working with the 
TRC.  
 
The Textile Production Scenes in the Beni 
Hasan Tomb Paintings 
Tineke Rooijakkers (Department of 
Archaeology, Leiden University)  
 
During the Middle Kingdom the rulers of the 
sixteenth nome (province) of Egypt were laid 
to rest in tombs cut into the eastern mountain 
ridge running along the Nile. Their tombs were 
painted on the inside with the scenes from 
daily life, to ensure that in the afterlife they 
would be as comfortable as they were used to 
be in ‘life’. The paintings depict the many 
crafts practiced on the estate of a nome-lord; 
the production of sandals, statues, wine, bread, 
etc., and also the manufacture of cloth and the 
washing of textiles.  
 
These paintings are detailed and an invaluable 
source of information about textile production 
in the Middle Kingdom. Over the last two 
centuries they have been copied on various 
occasions. The most extensive account is by 
Prof. P.E. Newberry, Beni Hasan, Parts I-VI 
(1893), produced for the Egypt Exploration 
Society, London. He traced the outlines of the 
paintings onto large sheets of paper, which 
were fastened to the walls. These were then 
sent to England to be inked and reduced in 
size. Inevitably, some small (yet crucial) 
mistakes were made. Yet these copies have 
been used by many researchers since then 
because they are the most complete. 
 
In 1984 Gillian Vogelsang-Eastwood 
photographed the textile scenes, noticing some 
of the mistakes, but was never able to find the 
necessary time to produce a corrected version. 
In the summer of 2004 she gave me the 
opportunity to use her slides to make new line 
drawings and to correct the mistakes that had 
crept into Newberry’s version. With the use of 
the computer facilities at the Archaeological 
Centre, Leiden University, the slides were 
scanned and the images enhanced in 
Photoshop. Using the Illustrator programme, 
the line drawings were made by drawing over 
the original images. 
 

 

 
 
Woman spinning in the wall painting of tomb 3, 
the tomb of Chnemhotep II.  
 
During the redrawing it became clear that 
some of the actions, such as the spinning, 
weaving and washing had to be reconsidered. 
One of the spinners, for example, has been 
interpreted as a boy, but judging by the skin 
colour ‘he’ is in fact a young girl, who is not 
wearing a wig. Another important aspect is the 
spinning techniques. For instance, the threads 
as noted by Newberry are not always correctly 
placed; the position of the yarns has now been 
adjusted. 
 
The new drawings, spinning, weaving and 
washing techniques, identified from the tomb 
scenes are going to be the subjects of two 
articles, one for the Archaeological Textiles 
Newsletter and the other I hope to place in the 
Journal for Egyptian Archaeology.     
 

***** 
The Ecuadorian Dress Project  
Sana López Abellán, Deptartment of 
Anthropology, Leiden University. 
 
My name is Sana López Abellán and I am a 
third year student at Leiden University. My 
mother is Dutch and my father is Spanish. As a 
result I have long had an interest in Spanish 
culture, especially in Middle and South 
America. In 2000 I started to study cultural 
anthropology at Leiden University. After one 
year I decided to concentrate on the Andes 
region. This led me to learning the language of 
Kichwa.  
 
Kichwa is an Andean language spoken by 
many indigenous peoples of highland Ecuador, 
Peru and Bolivia. In 2003 I visited Ecuador 
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and was struck by the dress worn by the 
highland Indians and the regional diversity 
seen in their clothing. I decided that this would 
be the subject of my study for the coming 
years and started to prepare my fieldwork for 
obtaining the master’s degree with this aim in 
mind. In 2004 I came in contact with the TRC 
and became a volunteer with a special 
responsibility for Middle and South America. 
 
 

 
 

Two Sablog girls, Ecuador 
 
In July 2004 I returned to the Chimborazo 
province of Ecuador, this time to carry out 
fieldwork with the provisional title of Dress 
and Identity in the Ecuadorian Highlands. In 
addition to my fieldwork I had the task of 
creating and building up a small research 
collection of Ecuadorian dress for the TRC 
collection.  
 
I decided to limit myself to buying clothing I 
knew something about, which means the 
garments of the peoples of Sablog (nine 
communities in the Guamote area). I collected 
these items on the Thursday market in 
Guamote and in the community of Sablog San 
Isidro itself, where I was based. I wanted to 
focus on showing the continuity and change 
that can be seen in the highland costume of 
that area. For this reason I acquired complete 
outfits for an elderly lady, a middle-aged 
woman, a single woman, a boy and a girl, and 
an older man. In addition, I bought some extra 
things such as several different types of 
ponchos. 
 

My aim is to show how the dress of the 
Sablogs has slowly changed by constantly 
being adapted to new times, materials and 
ideas. It is not merely a case of ‘then’ and 
‘now’. Throughout my work the Sablogs were 
very helpful in buying and searching for the 
clothes, some items would have been very 
difficult to find without their aid. 
 
 

 
 

A Sablog weaver at work 
 
My next task is to organize and document the 
TRC’s Ecuador collection. I hope that it will 
soon be possible to show these outfits in an 
actual or digital exhibition about the Sablogs. I 
promised my friends in Ecuador that the 
people in the Netherlands and elsewhere would 
have the chance to see their culture through 
their clothing, and this promise is important to 
me! 
Yet all of these activities are just a starting 
point. I hope to study and work in this area and 
region for a long time. All being well, this year 
I will graduate with a Master’s degree in 
Anthropology, and I want to continue my 
studies by carrying out PhD level research in 
this field.  
 
Last, but by no means least I would like to 
thank Manuel Morales and Margarita Roldan 
Tenesaca for their help during my fieldwork in 
Ecuador. 
 

***** 
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Some Impressions on the Role of  
Traditional Palestinian Dress in Syria 
Tineke Rooijakkers (Department of 
Archaeology, Leiden University; in this report 
Tineke describe her work with modern textiles 
and dress from the Middle East)  

In the summer of 2004 I had the chance to 
work on an archaeological excavation in Syria 
run by Prof. Peter Akkermans, Leiden 
University. This opportunity also meant that I 
could go and visit some Palestinian friends of 
mine who live in Syria. Because of my study at 
Leiden University (Middle Eastern 
archaeology) and friendship with two girls of 
Palestinian origin I had become intrigued by 
Palestinian culture and especially questions 
such as: who are the Palestinians today and 
how do they show their Palestinian origins, 
especially the younger generations? Because of 
this interest I volunteered to catalogue the 
collection of Palestinian dresses held by the 
TRC. So I set myself the goal of getting a 
better understanding of how clothing is used to 
maintain a common identity in this strongly 
varied population, spread out over the world.  

On the 7th August I went to Damascus with this 
aim in mind. For two weeks I stayed with a 
Palestinian family and had contact with 
another, hoping to get some insight into 
Palestinian culture. Both families were middle 
class, with most children going to university 
but still living at home. The difference between 
the two families was quite striking. The first 
family was Palestinian and proud of it when 
asked, but this didn’t show so much in their 
every day lives. The second family was more 
liberal and seemed to have much more affinity 
towards their Palestinian origins, even though 
only the father (and not the mother) was 
Palestinian.  

This difference was quite beautifully 
demonstrated on the first day after my arrival. 
The family I stayed with was cleaning the 
house and in the process found an old lahshe, 
which they gave to me because otherwise it 
would be thrown away. A lahshe is like the 
chequered scarf, but is not worn. It shows the 
Al-Aqsa mosk and the text “It’s for us, we will 
come” in Arabic. It can be put on display or 
worn when protesting, but it is usually just 
something that you should have. Therefore 

when I told the daughter of the other family 
they were going to throw it away she was quite 
appalled. 
 
But how does traditional Palestinian costume 
still play a role today? The first thing we think 
of is off course the black chequered scarf 
(gemdana, khufiyeh, suluk). This type of scarf 
is used all over the world but for Palestinians it 
is the symbol of their culture. In the West it is 
now known as an international symbol of 
rebellion and defiance (and sympathy for the 
Palestinian cause). In Syria it is mostly used as 
a headdress, worn by many cultural groups, 
especially in the country. As a Palestinian 
symbol it is worn in winter by students as a 
scarf. The black chequered motif can also be 
found on many paraphernalia as a symbol of 
Palestine. 
 
 

 
 

A lahshe (TRC 2004.209) 
 
Palestinian costume, especially women’s 
costume, used to vary considerably per region. 
The particular embroidery said who you were 
and which village you came from. This 
changed when the Palestinians had to move 
after 1948. In the 60’s and 70’s it changed to a 
more general Palestinian trend. Parts of the 
regional styles can still be seen but the dresses 
are “economically” embroidered and are 
influenced by foreign fashion. 
 
Nowadays Palestinian costume in Syria is not 
usually worn any more, except perhaps by old 
women. Palestinians still identify themselves 
with these traditional dresses, are proud of 
them and consider them part of their identity, 
but either Western or pan-Arabic fashion is 
worn. Often the knowledge of the embroidery 
is only known by the older generation, the 
grandmothers. 
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In my search for the traditional costume in 
modern day Damascus I came across several 
examples where the Palestinian fustaan 
(traditional dress) and the embroidery still play 
a role. First of all, of course, in the antiques 
shops. Palestinian costume seems to be a 
popular and therefore pricey item at the 
moment. This might be explainable by the 
beauty of the dresses but also by the fact that 
Palestinians are a hot topic, and ‘sold’ in some 
of the world media as a beautiful, but forlorn 
society. 
 
A second example is the fact that embroidery 
is still practiced at home. In the family I had 
contact with, the mother embroidered as a 
hobby. She made bags and small wallets for 
her daughters, cushions and small framed 
embroideries to hang on the wall. In all of 
these she used Palestinian motifs (even though 
she herself came from Yemen), and even made 
a wall hanging showing Palestine with its flag 
and the area from which her husband came 
indicated in blue.  
 
The Palestinian Institute for Deaf Children 
raises money by selling dresses made by the 
local housewives of Muhayyaam, the 
Palestinian quarter, among which the mother 
of this family. They make bags, wallets, shawls 
and dresses. These dresses are made after the 
original regional examples, with the help of 
local knowledge. 
 
Several “Palestinian” stores can be found in 
the Muhayyaam. These stores sell Palestinian 
paraphernalia; an important thing to note here 
is that although they resemble a tourist shop 
where you can buy souvenirs, they are 
frequented by the local Palestinian population. 
You can buy cassette tapes, wall plaques, 
stickers, t-shirts, pendants, embroidered 
wallets, bags and dresses. These dresses are 
called traditional (fustaan) but seem to have 
very little in common with the original 
regional dresses; only some embroidery motifs, 
such as the cypress tree, and the placement of 
the embroidery are still recognisable.  
 
There are exceptions, however, especially 
where these ‘traditional’ dresses are still worn 
by Palestinians. They are still worn by elderly 
women, usually the black variant, but 
surprisingly also by young women, for entirely 
different reasoning. They are worn by young 

educated women (students) of the third 
generation, as an evening dress on certain 
parties as a way to show off of their heritage 
and make a statement. I was quite intrigued by 
the idea, especially as a friend of mine told me 
that also in Sweden (her home country) the 
traditional regional costume can be worn 
instead of an evening gown.  
 
 

 
 
A modern Palestinian dress for a young woman 
(TRC 2004.206) 
 

 
 

A modern Palestinian dress on display during a 
show staged by the Palestinian Institute for Deaf 
Children in Damascus (this dress in now in the 
TRC collection; TRC 2004.205) 
 
Another example of how Palestinian dress 
survives today in Syria is through workshops 
such as ANAT. It has three objectives: 
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Detail from the chest panel of the black dress; the 
panel depicts mothers and children (TRC 2004.205) 
 
 
1. To provide job opportunities for women and 
to improve their skills. 
2. To preserve the old textile handicraft skills, 
and to rediscover old techniques and to teach 
them again. They also aim at developing 
women’s traditional crafts by creating modern 
designs based on the old ones.  
3. To present these artistic works to the world, 
and to promote mutual understanding of 
different cultures.  
Today they make modern hand embroidered 
clothing and accessories based on old 
examples, not only Palestinian but also, for 
example, Syrian ones. Next to these 
commercial items some “protest” pieces are 
made. They produce a range of dresses 
including so-called “Flag” dresses. These are 
dresses decorated with embroidered designs of 
Al-Aqsa mosque, depictions of Palestinian 
women and men, poems and so forth. 
 
One wall hanging, now in the possession of the 
TRC, shows a Palestinian wedding, with 
women and men dancing in traditional 
clothing. This was also designed by ANAT, 
but it has been copied by the Palestinian 
community and according to the director of 
ANAT stories are being told about it; for 
instance, that it was made in Palestine, taken to 
Syria where it has been preserved until today.5  
Traditional costume plays a role in the 
Palestinian identity, but it is difficult to 

                         
5 Indeed I did encounter a copy in a Palestinian 
shop, hanging there in a golden frame on the wall. 

distinguish what is Palestinian and what not. 
Often everything that has cross-stitch 
embroidery is considered Palestinian by the 
people themselves.  
 
The traditional Palestinian costume in Syria 
has not survived as such, but it has been 
modified, and survives in this form. For the 
third generation the traditional costume is 
something to be proud of as part of their 
culture and therefore part of their identity as 
Palestinians, but it seems to be more of an idea 
than that it plays a practical role in their lives. 
Modern interpretations of their heritage seem 
to be gaining in popularity though. In 
particular, small items such as wallets with 
cross-stitch embroidery (not only used by 
Palestinians) are widespread. So, like we see in 
so many countries, traditional costume is 
disappearing, but it is still appreciated.  
 

***** 
 
The Zanzibar Dress Project 
Marloes van der Bijl, Department of African 
Studies, Leiden University 

Since the beginning of 2003, I have been a 
volunteer at the TRC working on various 
projects, including the library. This summer, 
however, I felt I could finally really contribute 
to the TRC by helping with its dress collection. 
To be precise, from May until September I was 
on the island of Zanzibar, off the East African 
coast. I was there to collect data in the field for 
my MA thesis.  

The main question for my MA research is: 
How do young Arab women in Zanzibar Stone 
Town use dress to reflect their various 
identities? In addition, I am looking at the 
question: How far is identity influenced by 
different aspect, such as their Islamic religion, 
their status, their parents and grandparents, 
their occupation and mass media, and so forth?  
The TRC gave me funding to start a collection 
of Zanzibarian dress, which would be used as a 
basis for my research, as well as giving me 
practical experience in how to build up, 
catalogue and ‘control’ a collection. 

My first visit to Zanzibar was in 2001 in order 
to study the Kiswahili language at Zanzibar 
University. During my stay I lived with a host 
family and was eventually adopted by them. 
During this summer’s trip I returned to my 
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Zanzibarian family. It was not long before they 
were involved in my current research and 
helped to make a suitable dress collection. In 
fact, without their help the collection would 
not have been possible. I would like to say a 
big Thank You to everyone for their kindness 
and patience, as they helped me in every way 
they could. 

The aim of the collection is to show what men, 
women, and children are wearing on Zanzibar 
now and where the various influences come 
from. I spent a lot of time buying clothing and 
then wearing the garments or similar pieces, so 
that I could understand how they were worn 
and how it felt to be dressed in a particular 
manner. During my stay for example, I was 
expected to be dressed correctly and properly 
for a variety of different events, especially 
weddings. I went to more than fifteen 
weddings in the four months I was there.  
Knowing from first hand experience how these 
garments ‘worked’ made it also easier for me 
to discuss dress and related subjects with 
people, because they felt that I was more than 
just interested in talking. I was actually buying 
materials and contributing to the clothing 
business and local economy, as well as 
showing a deep interest in them. 

Due to my long stay in the same place, I had 
time to talk about the garments I had bought 
already or intended to buy. I was able to 
discuss various outfits (mainly the women’s 
clothing) with different people, so gaining a 
wider range of information and deeper insights 
into what the garments meant. 

The clothing for men was slightly more 
difficult, but once again my family stepped in 
to help. In particular, my host brothers were 
wonderful as they were willing to shop in their 
spare time. In general, the clothing of men is 
easier to categorize than that worn by women, 
because men tend to wear more ‘traditional’ 
kanzu’s (the long wide blouse which is seen in 
the whole Islamic World; dishdashas) with 
kofia’s (an embroidered cap). Or they wear a 
more ‘western’ style, like a jeans with a shirt 
or t-shirt. With the help of my host brothers I 
started to make shopping lists, by looking at 
the people, observing what men wear day by 
day, and by looking into their wardrobes (large 
boxes and suitcases would be a better 
description). My brothers showed an enormous 
amount of patience with me, especially when 

they were asked to model all kinds of 
headwear, footwear and other clothing. I could 
make as much photographs of them as I 
wanted to, they ended up wearing things they 
normally would not wear, and at all times they 
were eager to teach me the right way of dong 
things. 

The Zanzibar dress for women is more 
complex than that for men, as it exemplifies 
the mixed population: Arabs, Africans and 
Indians live harmoniously together in this 
dynamic town (Zanzibar Stone Town). On the 
streets you can see Punjabi-outfits (a 
combination of a pair of trousers with a long 
blouse on top; shalwar kameez), kanga’s (a 
colourful rectangular piece of cloth with a 
printed Swahili proverb on the bottom, mostly 
worn in pairs) and buibui’s (a black overdress).  

The kanga is the main women’s garment along 
the whole East African coast and has been for 
the last century (figs. 3a-e). It is still worn 
frequently on Zanzibar: in rural areas you can 
see this colourful cloth worn everywhere on 
the streets, in the urban areas. However, it is 
more a garment for in and around the house. I 
was able to collect nearly 30 kanga’s; I bought 
new ones in the famous ‘kanga’-street of 
Zanzibar Stone Town and I was also luckily 
enough to obtain some old and special ones 
from private collections. An article will be 
written about this part of the collection in the 
beginning of 2005.  

Other examples of women’s clothing were 
mainly bought with the help of my host sisters. 
We spent hours shopping in material shops 
looking for just the right material in the right 
colour for a special nightdress and then we 
would go to our tailor to discuss the style of 
dress needed. These dresses are normally worn 
at a wedding, and then afterwards they are 
used as daily dresses and finally, if they are old 
and damaged, worn solely inside in the house 
by themselves or given to the maids. Most of 
the dresses are therefore unique, highly 
influenced by the latest fashion in cloth and 
styles from different parts of the world, such as 
Saudi Arabia, Dubai, America, India and 
West-Africa.  

At the big, annual cultural festival (Zanzibar 
International Film Festival; ZIFF), I was able 
to get in contact with a local fashion-designer 
Farouque Abdela, who showed me his recent 
project (together with Lotta Gillving and 
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Khamis Abdullah), namely, a permanent 
exhibition about kanga’s, which is located in 
the House of Wonders (the National Museum 
of Zanzibar). Unfortunately, the exhibition 
opened shortly after I left the island, but 
Farouque, Lotta and Khamis kindly showed 
me around the exhibition while it was being 
assembled. From them I learned a lot, 

especially from the old kanga’s. We hope to 
work together in the future on various kanga-
related projects.  

I extended my stay on Zanzibar with a month, 
in order to attend some important events for 
my host family: the birth of a cousin, the first 
birthday of another cousin and related religious 
activities. 

 

     
left: Photograph from the 1960’s of two women wearing black buibuis (TRC collection) 

right: Photograph of Marlies and her sister wearing modern buibuis (summer 2004; photograph by M. van der 
Bijl). 

 
 

 
 

Marloes’ host family in Zanzibar 
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a   TRC 2004.160    b   TRC 2004.154 

 

 

   

c   TRC 2004.155     d   TRC 2004.150 

 

 

   

e   TRC 2004.148     f   TRC 2004.159 

 

Some of the khangas recently acquired by M. van der Bijl in Zanzibar 
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During this time I was able to learn much more 
about the different usages of clothing, 
especially the kanga, which is a very important 
item in the first forty days of a newborn, as the 
cloth is used as a sheet, nappy, towel etc.  

After four months of fieldwork and collecting 
more than 80 items, the last problem I had to 
face was how to get all these objects to Leiden. 
With the help of my parents (who came to visit 
me for a week), overloaded hand-luggage and 
a 10 kilo package on its way (which still had 
not arrived while writing this report), I 
managed, much to my surprise.  

The last weeks of this year will be used to 
describe, catalogue, and store the dress items 
from Zanzibar at the TRC, activities that may 
not be so exciting, but they are essential in 
order to give the TRC’s Zanzibarian dress 
collection meaning and depth. 

 
***** 

 
Study Group on ‘Fashion and Non-Western 
Clothing Traditions’ 
Angela Jansen 
 
In March 2004, four students from Leiden 
University started a study group on ‘Fashion 
and non-western clothing traditions’. Besides a 
common interest in the subject, the initiative 
was the result of a shortage of relevant 
research and literature on fashion in non-
western countries.  
 
Only recently has fashion in non-western 
clothing styles come onto the anthropological 
agenda. A few years ago it was still considered 
a contradiction in terms, since fashion is 
associated with change and modernity and 
therefore with western society, while non-
western clothing styles are ‘authentic’ and 
‘traditional’. Fashion is generally associated 
with economic growth and according to 
Elizabeth Wilson (Professor of Cultural 
Studies, University of North London):  “the 
first beginnings of fashion are seen with the 
development of mercantile capitalism and the 
growth of cities.”6 In much of the available 
literature there is a gap between fashion, often 
based on modern western societies, and non-
western clothing traditions.  
                         
6 E. Wilson, Adorned in Dreams: Fashion and 
Modernity. London, 1985: 3-4. 

There are many different ways of defining 
fashion, but the most characteristic feature of 
fashion is rapid change. Change in non-
western clothing styles is often interpreted as a 
result of external influences, most often 
western influences. But many non-western 
societies are rapidly changing from within, 
which is having its effect on local clothing 
styles. The association between fashion and 
‘western’ is no longer a legitimate one.  
 
All the participants are graduates and post-
graduate students (in anthropology, sociology 
and African studies), conducting academic 
research on fashion in non-western societies. 
The current members of the study group are: 
  
Marloes van der Bijl (Department of African 
Languages and Cultures, Leiden University). 
Marloes is currently working on her MA thesis 
on fashion among young Muslim women in 
Zanzibar (see Zanzibar dress project report). 
Inge Geijteman (Department of African 
Languages and Cultures and the Department of 
Literature, Leiden University). Inge is 
preparing an MA thesis on the semiotics of 
adinkra textiles from the Akan population in 
Ghana.  
Angela Jansen (Department of Languages and 
Cultures of the Islamic Middle East, Leiden 
University). Angela is working on a PhD study 
on Moroccan urban dress (see Moroccan dress 
project); 
Sana Lopez Abellan (Department of 
Anthropology, Leiden University). Sana is 
currently working on her MA thesis on dress 
and fashion in the highlands of Ecuador (see 
Ecuador dress project report). 
Tamara Schoon (Department of African 
Languages and Cultures, Leiden University). 
Tamara wrote an MA thesis on haute couture 
in Dakar, Senegal and graduated in 2003. 
 
The aims of the study group are: (a) to 
brainstorm on fashion theory in non-western 
clothing styles; (b) to discuss research and 
exchange experiences; (c) to compare the 
different areas of research; (d) to extend 
networks and, (e) to share literature and other 
relevant information on the topic.  
 
The study group was set up to stimulate 
scientific research on fashion in non-western 
clothing styles and the members meet once a 
month. In January 2005 the website of the 
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study group will be on-line, featuring book 
reports, meeting reports, relevant literature, 
websites, conferences, exhibitions, etc. 
(www.nonwesternfashion.com). 
 

***** 
 
A ‘Paper’ Exhibition about Veiling 
As part of Anneke Beerken’s (Amsterdam 
University) museum studies she was asked to 
make a ‘paper’ exhibition, namely an exhibition 
which only exists on paper, but which she has to 
follow all the steps of making an actual 
exhibition. Anneke choose to create an 
exhibition on the theme of veiling, which was 
‘held’ in the prestigious Nieuwe Kerk, 
Amsterdam. An important part of her exhibition 
was the TRC’s extensive collection of various 
types of Middle Eastern headscarves, shawls, 
faceveils, etc. Her report follows: 
 
As part of my studies as a third year student of 
Cultural Anthropology, Amsterdam 
University, I am following a course on 
“Museology.” For this course I had to make a 
‘paper’ exhibition. All the facets of making an 
exhibition are involved, from writing a 
concept, searching for objects, placing the 
objects in the exhibition space, to presenting 
the final product. 

 
My exhibition was about veiling in the Islamic 
World. During my search for objects I found 
the website of the TRC. Clearly this was a 
good place for me to find suitable objects. I 
rang Gillian Vogelsang-Eastwood and 
arranged an appointment to come and talk with 
her and to look as objects in the TRC’s 
collection. Because it was not totally clear 
what I wanted/could find the first visit was 
spent looking at the collection and learning 
about the work of the TRC. Two weeks later I 
spent a day at the TRC with Gillian and one of 
the TRC’s assistants, Tinkeke Rooijakker. 
During this visit I was able to see suitable veils 
and photograph them. In addition, I was able to 
put my plans, literally, on the table and talk 
about my ideas with the real ‘experts.’  This 
was a frightening experience, but worth while! 
I was able to go back to Amsterdam with 
considerably more experience, many usable 
tips for my work and considerably more 
photographs. My project has now been handed 
in and I am waiting for the results with 
anticipation. I should like to thank Gillian and 

Tineke for their help and for allowing me to 
use the TRC’s collection, it made a 
considerable difference to my work and 
understanding of the subject. 
 

***** 
 
A Touch of Arabia 
Arabian clothing became the source of 
inspiration for a young fashion student, Rugiada 
Petrelli, Textile and Fashion Department, Royal 
Academy for the Visual Arts, The Hague. She 
chose to look at the appearance and techniques 
used to decorated Bedouin headcoverings from 
the Najd and Asir regions of western Saudi 
Arabia.. Rugiada’s report about her work 
follows below. 
 
I am a third year student in the Fashion and 
Textile Department of the Royal Academy for 
the Visual Arts (Koninklijke Academie van 
Beeldende Kunsten), The Hague, the 
Netherlands. Each year the department has a 
different theme around which third year 
students evolve their designs and 
understanding of different textile techniques.  
 
This year the theme was Folkloristic dress. We 
had to choose a country or region that has 
strong folklore elements in their dress. Within 
a period of nine weeks we are expected to 
create a copy of an outfit together with 
research on the background of the garments 
and its country. The copy we create has to 
recall the atmosphere of the original outfit and 
the culture it comes from. 
 
I chose the western Arabian peninsula, and in 
particular the country of Yemen. I am 
fascinated by the nomadic way of life that can 
be found there, in combination with the use of 
veils. For me, the veil is an element of dress 
that creates distance and curiosity.  
 
During the research progress I got in contact 
with Dr. Gillian Vogelsang at the Textile 
Research Centre (TRC), Leiden. She showed 
me original dresses from the region, so that I 
could see and feel the dresses personally. I also 
learned from her the differences between veils 
types and their various meanings.  
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Model wearing the outfit made by Rugiada Petrelli 
based on Bedouin dress from the Western Arabian 
Peninsula. 
 
 

 
 

 
A wrap designed by Rugiada Petrelli, which is 
inspired by Bedouin dress from the Western Arabian 
Peninsula. 
 

The final outfit that I chose came from a 
Bedouin group in western Saudi Arabia, rather 
than Yemen. Nevertheless, elements of this 
dress can be found in north western Yemenite 
culture: a direct result of the nomadic 
influence. 
 
Now that I have finished the copy and the 
research of the outfit, I am going to use 
elements as inspiration for a new and 
contemporary dress collection. The elements 
that I find interesting are the concealing veil 
that creates tension; the rhythm of the 
Yemenite architecture that reappears in the 
embroidery of the garments; the simplicity of 
the silhouette that I intend to exaggerate, and 
the idea of carrying personal belongings as part 
of the design of the dress. My collection will 
be ready by May 2005 and will be used as part 
of an end-of-year presentation with my fellow 
students. 
Rugiada Petrelli, Textile and Fashion 
Department, Royal Academy for the Visual 
Arts, The Hague 
 

***** 
 

AVRO FILM DOCUMENTARY 
 
At the end of November the TRC was 
approached by the Dutch television company, 
AVRO, to help with a documentary about an 
ancient Egyptian called Ankhhor. The 
documentary was being made with the help of 
the National Museum of Antiquities, Leiden. 
The theme of the film was the life of Ankhhor 
and his family and how their mummified 
bodies were eventually found in the early 
nineteenth century by the Italian archaeologist, 
Giovanni Belzoni (1778-1823). This discovery 
resulted in the remains of Ankhhor and his 
family being spread to museums throughout 
the world.  
 
The documentary is called Het Spoor van de 
Mummie (“The Trail of the Mummy”), and 
will be first aired in March 2005. The 
programme was directed by Walter 
Braamhorst and produced by Marijke 
Huijbregts. 
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The sewing team at work 
 

 
 

The actors in the Ancient Egyptian (left) and Belzoni (right) clothing 
 

 
 

Scenes from the funeral of Ankhhor (left), and Belzoni (right) 
 

Photographs by courtesy of Nelleke Hovestreydt 
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We were asked to make historically and 
academically correct clothing for the ancient 
Egyptians and Belzoni. The ancient Egyptian 
garments were easy to make as we have 
already made many examples for exhibition 
and lecture purposes. The Belzoni outfit was 
more of a challenge. It is known, however, 
from various contemporary sources and 
illustrations that Belzoni used to dress as a 
wealthy Egyptian. So based on these 
depictions and information in Edward Lane’s 
book Manners and Customs of the Modern 
Egyptians, we were able to make a suitable  
 
I should like to thank all of the “Leiderdorp 
Sewing Circle” for their enthusiasm, help and 
good humour throughout the making of these 
garments. In particular a special word of 
thanks should be said to Nelleke Hovestreydt 
for allowing us to invade her house for several 
days. Her hospitality made such a difference. 
 
Last but by no means least, after making the 
documentary the AVRO kindly donated the 
garments to the TRC. These garments will be 
used for talks in schools, lectures, and so forth. 
In particular we would like to thank Marijke 
Huijbregts for organising this donation, it is 
appreciated. 
 
LECTURES 
In January 2004 Dr. G.M. Vogelsang-
Eastwood gave a series of lectures and 
practical classes for c. 90 first year students 
from the Department of Archaeology, Leiden 
University. Because of the numbers, the 
practical sessions were divided into three. 
 
At the end of March 2003, Dr. G.M. 
Vogelsang-Eastwood gave two lectures to the 
World Art series held at Leiden University. 
The theme of the lectures was (a) Islamic 
Textiles, and (b) Islamic Dress. Both lectures 
were well attended and it is the intention that 
in the future the TRC will give further lectures 
on the theme of textiles and dress. 
 
In March 2004  Pauline Smilde gave a talk to a 
talk about the history of veiling to a group of 
very enthusiastic listeners at the Oud 
Woelwijck Centre, Voorschoten. Over 60 
people were present. After a short introduction 
there was a demonstration showing how the 
various types of veils are worn. A number of 
people out of the audience wanted to try these 

garments on so that they could actually feel 
how it felt to wear them rather than just look at 
them. 
 
During the break there was an intense 
discussion concerning the cultural and political 
implications around the role of women and 
religious norms. After a short break there was 
the opportunity to look at some of the images 
out of the TRC archives. 
 
Riet van de Velde-Lagendijk and Pauline 
Smilde gave a talk on Iranian dress to a group 
of mentally retarded people in the Willem van 
den Bergh in Noordwijk. The talk was held on 
the 13th November 2004. Over 60 people 
attended the talk, which provoked a lively 
discussion with many questions. The 
demonstration of a Bachtiari womens outfit 
was greatly appreciated, but the highlight of 
the evening was trying out how it felt to wear a 
burqa. 
 

 
 
 

The Stichting will be happy to answer any 
questions which readers may have about 
our work. In addition, gifts of clothing, 
books and visual material are always 

welcome! Anyone wishing to help 
financially or take part in the activities of 

the Stichting should contact us at: 
Stichting Textile Research Centre, 
Postbox 212, 2300 AE Leiden, The 

Netherlands.  
 
 

Tel. +31 (0)71-5168767 or +31 (0)71-
5418442; fax: +31 (0)71-5418442 

 
 

textile@rmv.nl 
www.texdress.nl 

 
 

Giro Bank account no: 2982359 
ING Bank account no: 651275849 


